








attribute the greatest importance) is untranslatable: a chaos of possibilities, a
search for relations among discontinuous meanings. Death performs a lightning-
quick montage on our lives; that is, it chooses our truly significant moments (no
longer changeable by other possible contrary or incoherent moments) and
places them in sequence, convening our present, which is infinite, unstable and
uncertain, and thus linguistically indescribable, into a clear, stable, certain, and
thus linguistically describable past (precisely in the sphere of a general
semiology). It is thanks to death that our lives become expressive.

Montage thus accomplishes for the material of film (constituted of
fragments, the longest or the shortest, of as many long takes as there are
subjectivities) what death accomplishes for life.

1 Bruce Conner's Report (1964) in fact illuminates, through its serial structuring of such footage,
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